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■When the Festspielhaus was dedicated on Jnly 26th of -this year it 
inmediately became the heart of the Salzbnrg Festival, Its opening not only fulfilled 
a long dream, but celebrated as well the fortieth anniversaiy of the founding of 
these Festivals# “Art in Austria is a RES FUBUCA,* declared the Austrian i>anister 
of Education in his dedication speech, meaning art is something which belongs to 
and comes from the life of the people# This phrase never seemed more true than in 
the festivities surrounding the dedication of this groat theatre# 

Tucked in among sharply rising hills on both sides of the swiftly flowing 
Salzaeh, Salahurg is a Baroque city with squares and gardens, wonderful churches, 
houses, and palaces, A castle dominates the city from above* The towers and domes 
of her churches crowd in hewilderiaig number and complcxil^# Even the hills have 
been cut away to gain necessary breathing space# Here - tight against a rocky wall 
with a sharply risiaag precipice is the new theatre, with an eighteenth century 
facade iucluxiing a doorway the great architect Fischer von Erlach# 

The dedication of the Festspielhaus is an important part of the Austrian 
Republic's program to build anew an expression of the inner life of Austria, In the 
past year many palaces and churches have been restored after the destructions of war 
years* The newly built Vienna Opera was reopened in 1956# Two years ago the dome 
of the Salzburg Cathedral, destroyed by a senseless bcmb, was rededicated# The 
new theatre is truly magnificat, with every technical device imaginable. Its 
dedication triumphantly affirms the strength and continuity of Austrian theatrical 
and musical life, 

Distingui^ed visitors fcom the entire world gave the event international 
importance. It was a privilege for an American and a Clevelander to be present and 
have all doors opened to him the magic name of George Szell, a name to con4\jre 
with in Salzburg as it is in Cleveland, Clevelanders can realise what The Cleveland 
Museum of Aarb and -the Cleveland Orchestra mean to a comparatively new cily# Music 
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and art have played a fundaiaeatal part in the life of Austria for centuries. The 
vorld is its debtor* 

The Archbishop of Salaburg, Dr. Clemens Horaoher, opened the festivities 
with a fontificial High Mass in Salsbnrg'^s Cathedral (the first great baroque 
cathedral north of the Alps) , built by the Italian architect Santiao Solarl* The 
music of Salzburg* s famous son ¥olfgang Amadeus Hozart raised the Hass to a iaystical 
beauty. The music and the eloquent words of ti© Archbishop rededicated Salzburg 
and her theatre to things of the spirit* 

Later in the day -the President of Austria, Dr* Ado3Lfsohrf, Ministers, and 
others added their -words on the significance of -the occasion* The entire dedication 
was brought to a climax with the Gloria from the C Minor Mass cf Mozart directed by 
Herbert von Sarafan wi-th the Vienna Orchestra, the Choir of the Vieima Opera, and 
soloists of the first order* As an American I was par-fcicularly proud that the lead-^ 
ing soprano part was sung by the American Hegro Leontyne Price, -who in the past year 
has made a place for herself in the musical -world of S-uiope* 

The crowning event -was the first presentation in the Pestspielhaus that 
evening, A gala event of first importance, Herbert von Karajan had chosen the gay 
and sprightly opera the Hosenkavaller by Richard Strauss* He had not -wanted -to present 
a Mozart opera until the acoustics of the new hall had been fully -tsded* He need mt 
have worried for they proved -to be perfect* 

In another sense the decision was right *• for the author of the libretto, 

Hugo von Hofimanstall, and of the musical score, Richard S-trauss, had been among those 
-who brought "the Salzburg Fes-bi-val in-fco being* They had worked -with ^^ax Reinhardt 
whoso production of ^ederaann is part of the Salzburg Festival every year# Reinhardt 
also s-baged here the first presen-fcatlon of The Miracle which played for one week in 
Cleveland* s Public Hall during a -triumphant world -tour* 

Reinhardt, -von Hofmanstall, and Strauss helped lay -the founda-lions of -the 
Festi-val* So wi-th the Rosenkavalier -these names were associated with -the inaugural 
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feati-vitiask Jiie effective 'baroqiuE! atage sattings of feo Otto brilliantly brought to 
life the happy times of the great Uiapress Karia Theresa* 

Three great singers «• lHaa <iel3a Casa the Feldsarschallin, Sena Jtirinac the 
Ootavian, and Hilda Gnden the Sophie gave perforsnances that ranked among the most 
brilliant presentations of tiiis opera over given* 

Although the facade of the festspielhaiis retains original baroque elements^ 
the interior is completely modem throughout, brought to a successful conclusion by 
the 2trchit3ot Cl^ens Holzneister* Associated vith him were many painters, sculptors 
in marble and metal, ceramists, weavers of tapestries designed by Kokoscha and others* 
The interior theeln^e exihosses l^iie force of modern art in Austria* This 
catholicity of taste and acceptance, of a forward«*looking preset is evidence of the 
creative spirit of Austria and of Salabxirg* Ho asipense was spared to make this theatre 
the last word in technical efficiency* The lighting system is highly elaborate, capable 
of every variation needed* The acoustics are admirablQ - as mentioned earlier* 

Broad and curving rows of seats, curving loges, and tho curving balcory 
assure the essential intimacy between stag© aM audienco* Ea<di mmber of an audience 
of 2400 has been considered* The quiet color scheme includes bland wood, ceiling and 
proceniua of warm grey, a reddish curtain with hints of lavender, lavender seat 
upholstery, and pale blue carpeting* Blond wooden seatbacks \inite the entire scheme# 
JPax’ticularly admirable and necessary in a European theatre exe the aapla 
lobbies on three floors with easily accessible salons with discreetly handled buffets 
•(diere the audience can stroll or seek refreshment dxa-ing the long eatreacts# Art works 
are an accent and decoration in all of these salons* 

The entire series oi' evfents had been opened the preceding night with a 
brilliant reception, given by the I'rasident of A'ostria at Sciiloss Klesheim* But Salgburg 
herself provided the final tableau. The tovors and domes of the Cathedral, churches, 
fountains, and the castle above gleamed with an almost Incandescent light* Here was 
Salzburg - the northern licaae the Mozart city true to her past and to her living 
present •» the incomparable frame in which the ^festival is set# 
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